
Catskill Mountain Foundation presents

INTERNATIONAL FORTEPIANO SALON #4:
Women Composers: The Salonnière and The Piano

in the 18th-19th Centuries
Hosted by the Academy of Fortepiano Performance in Hunter, NY

SATURDAY APRIL 24, 2021 @ 2 pm (Eastern Daylight Saving Time)
(1 pm Central US time, 7 pm (19.00) UK time, 8 pm (20.00) West-European time)

Hosted by Yiheng Yang and Maria Rose
Founders and faculty of the  Academy of Fortepiano Performance in Hunter, NY

Guest Host: Patricia Garcia Gil
At the Accademia Bartolomeo Cristofori in Florence, Italy

Followed by Panel Discussion “Women in Music: Has anything changed?”
Moderator: Vanessa Rose, President & CEO of American Composers Forum 

PROGRAM
1. A brief tour of the fortepiano collection at the Accademia Bartolomeo Cristofori by Patricia Garcia Gil,
demonstrating several of its instruments

2. Patricia Garcia Gil Introduction: “The Salon Musical and women performers in the 18th-19th century”,
followed by a live performance of
 Marianne von Martinez (ca. 1800):  Sonata in A Major on an original fortepiano by Johann Schantz
 Allegro-Adagio-Tempo di Minuetto
Marianne Martinez (1744–1812) was an Austrian composer active and widely esteemed during the age of Haydn and Mozart. She 
was the author of the only symphony composed by a woman during the Classical period, and she also wrote a number of other am-
bitious vocal and instrumental works. Musical accounts written in her own time testify to her high level of activity and to the quality 
of her compositions, but after her death she was almost completely forgotten. Marianne and her sister held regular music salons at 
their house, visited by Mozart and Haydn, among others.

2. Yiheng Yang and singer Sonya Headlam discuss their recent recording, with Rebecca Cypess, of music by Madame 
Brillon, close friend of Benjamin Franklin, and a famous Salonnière in 1770s Paris (also heard during the opening video)
 Anne Louise Boyvin d’Hardancourt Brillon de Jouy (ca. 1775-1785): 
 Romance: “Viens m’aider o dieu d’amour”
 Sonya Headlam, soprano
 Rebecca Cypess, square piano
Anne Louise Boyvin d’Hardancourt Brillon de Jouy (1744–1824) was a French musician and composer. She was born in Paris, 
and played and composed for the harpsichord and the piano. About 1767, Luigi Boccherini said of her: “She is one of the greatest 
lady-players on the harpsichord in Europe. This lady … plays the most difficult pieces with great precision, taste and feeling …. ” 
 



3. Gili Loftus
 Marianne von Auenbrugger: Sonata E flat Major (1782) on a replica of an Anton Walter fortepiano (ca. 1790)
 by Chris Maene
 Moderato
Marianne von Auenbrugger (1759-82), the daughter of the physician Leopold Auenbrugger, was a highly regarded pianist and com-
poser in Vienna. Together with her sister Caterina Franziska, she was a student of Joseph Haydn and Antonio Salieri. In 1780 Haydn 
dedicated a cycle of six sonatas to the two sisters (Hob XVI :35-39 and 20). 

4. Vivian Montgomery
 Hélène de Montgeroult: Five études from the “Cours complet pour l’enseignement du forte-piano” (ca. 1820)
 on Flemish harpsichord (replica by Steven Sorli), J.A. Stein fortepiano (replica by Mary Sadovnikoff), and
 Broadwood square piano, 1829
  No. 19 pour prendre une première notion des tems coupés. A piacere con espressione tutto legato.
   Performed once on harpsichord, once on fortepiano
  No. 6 pour l’assouplie. Allegretto.
  No. 15 pour apprendre à lier malgré l’ecartement des doigts. Gigue Allegro Moderato.
  No. 26 pour bien exprimer le chant d’une batterie par trois. Andante con moto sempre dolce e legato.
  No. 42 pour apprendre à jouer les tems coupés. Trois notes pour une. Con moto ed espressione.
Hélène de Nervo Marquise de Montgeroult (1764-1836) was a French aristocrat who was a pianist and composer. She taught piano 
at the Paris Conservatoire during its first few years (1795-98) and later published a three-volume piano method that stressed the 
importance of imitating the voice on the piano. Montgeroult studied piano with N.J. Hüllmandel and J.L. Dussek, and composed 
five sets of piano works, as well as Nocturnes for voice and piano. According to a contemporary, she would improvise with violinist 
J.B. Viotti at private salons.She influenced many young pianists, among them Marie Bigot. Montgeroult died in Florence.

5. Lucie de Saint Vincent 
 Marie Bigot “Suite d’études pour le piano-forte” (1818) on a piano by Matthäus Andreas Stein (Vienna, 1803)
 at the Geelvinck Museum, the Netherlands
  Étude no. 1 in C minor: Allegro
  Étude no. 4 In G Major: Allegretto
Marie Kiéné Bigot de Morogues (1786-1820) was a French pianist and teacher who lived with her husband in Vienna from 1804 to 
1809, where both Haydn and Beethoven were impressed with her playing. She reportedly played Beethoven’s Appassionata sonata 
for him from the autograph and became a champion of his music in Paris. When Felix and Fanny Mendelssohn visited Paris in 1816 
they had piano lessons with her. Her salon was frequented by many famous musicians, including Cherubini, Auber, and Baillot.

6. Patricia Garcia Gil
 Pauline Garcia-Viardot:  “Serenade” on a Pleyel grand piano (1849)
Pauline Garcia-Viardot (1821-1910) a French-born singer and composer of Spanish descent, was a leading figure in late-19th centu-
ry musical life throughout Europe. She was also a very good pianist and composed many songs, among them arrangements of Cho-
pin’s mazurkas. George Sand and Chopin were close friends with whom she often spent summers in Nohant, Sand’s country house.

7. Audience Q&A
Patricia Garcia Gil, Maria Rose and Yiheng Yang

8. Panel Discussion with all participants, “Women in music: has anything changed?”
Moderated by Vanessa Rose, President & CEO of American Composers Forum



BIOGRAPHIES OF GUEST PERFORMERS:
Patricia Garcia Gil began her studies at the Conservatoire of Zaragoza and continued her studies at the Royal Northern College 
of Music in Manchester, UK. Currently, she develops her interest in historical performance with the practice of Fortepiano at the 
Bartolomeo Cristofori Academy in Florence and Villa Bossi (Italy), the French Foundations of Abbaye aux dames and Royaumont, 
the Geelvinck Music Museum in Holland, the Chinese Baptist University of Hong Kong in China, the Historical Keyboard Society 
of North America and the Carolina Music Museum. She has won a number of important National and International Competitions, 
including the Romantic Fortepiano Mario Calado (Rialp), Premio Crescendo to the best performance of Mozart’s Music (Florence), 
and Premio Ferrari di Fortepiano (Rovereto). She participates in a large number of projects of instrumental and vocal music, having a 
particular interest in Spanish and unknown female composers’ music. Patricia passionately believes in the idea of a complete musician; 
being creative, keeping an open mind and constantly striving for personal musical development. Not only Music but Arts in general 
are Patricia’s source of inspiration and she incessantly experiments innovative collaborations between visual, scenic arts and music. 
She has a degree in Dramatic Art and has written, produced, and performed several shows of Musical Theatre for children. Recently, 
she has been awarded by Juventudes Musicales de España with two fortepiano concert tours.

Soprano Sonya Headlam is active as a soloist, chamber musician, and choral singer of a diverse range of repertoire from the Baroque era 
to the 21st century. She is a member of the GRAMMY-nominated Choir of Trinity Wall Street; Vocalis, a group of musicians devoted 
to sharing their passion for art song; and the Raritan Players. Recent performances include the role of Fiordiligi in Mozart’s Cosi fan 
tutte with Light Opera of New Jersey, and appearances as soprano soloist in Handel’s Messiah with Trinity Wall Street, Beethoven’s Mass 
with Downtown Voices, Ellen Reid’s Dreams of the New World in the Prototype Festival 2018, and a short opera film created during the 
COVID-19 pandemic, How They Broke Away, with music and film direction by Andy Teirstein and words by Carl Sandburg. Sonya holds 
a Doctor of Musical Arts degree from the Mason Gross School of the Arts, Rutgers University, where she as also worked as part-time 
Lecturer in the Department of Music. 

Gili Loftus is in Montreal where she completed her doctoral studies, majoring in fortepiano, modern piano, and harpsichord. She has 
performed and lectured throughout North America, Europe, and Israel, in addition to having her work featured in The New York Times 
and Keyboard Perspectives. Winner of the second prize as well as the audience prize at the prestigious international Musica Antiqua 
Fortepiano Competition in Bruges, Belgium, Gili has since concertized across many international stages. In growing demand as a solo 
and collaborative artist, Gili has been invited to play with international period-instrument ensembles. IIn May 2019, Gili was invited 
to present a recital on Clara Schumann’s original 1827 André Steinfortepiano (no. 513), housed at the Robert-Schumann-Haus in 
Zwickau, Germany.

Vivian Montgomery is an award-winning harpsichordist and fortepianist on the Historical Performance Faculty of the Longy School. 
A 2014 UK Fulbright Senior Research Scholar and an NEA Soloist Fellow, she was on the faculty at the University of Cincinnati 
College-Conservatory of Music  for 10 years and has served as Director of the Jurow International Harpsichord Competition since 
2009. She has received degrees from Case Western Reserve University and the University of Michigan, and has studied with Edward 
Parmentier, Penelope Crawford, and Gustav Leonhardt. Her performing life encompasses a wide range of fortepiano projects, many 
of which center around domestic music of Georgian England and Antebellum America. She has ardently explored the musical lives 
of women from 1500 to 1900,  as a Resident Scholar at the Brandeis University Women’s Studies Research Center, and especially 
through three decades of cross-disciplinary work with her ensemble, Cecilia’s Circle.  As a conductor, Vivian has led Baroque opera, 
orchestra, and choral performances, most recently as co-director of the Boston-based ensemble Eudaimonia, A Purposeful Period 
Band. She is also an accordionist and leader of the Klezmer band Shir Chutzpa.

Lucie de Saint Vincent discovered the fortepiano in her search to fully immerse herself in the sonic world of the late 18th- and early 
19th-century. Following her master’s degree in piano at the Utrechts Conservatorium in the Netherlands, she decided to pursue this 
path at the Royal Conservatory in Den Haag with fortepianist Bart van Oort. The largely forgotten French repertoire from the Clas-
sical period as well as the related fortepiano manufacture in France became the basis of her thesis entitled, “The accompanied trio 
sonatas in France between the Revolution and the end of the First Empire.” Lucie de Saint Vincent was awarded a first prize from the 
Royaumont Foundation and the Swiss Embassy in France in 2013, which enabled her to record and perform at Hôtel des Invalides in 
Paris featuring works by Onslow, Verbes, Steibelt, and Ladurner. In recent years, she has specialized in female French composers of the 
Classical period and continues to share this music in different contexts: the Festival Présences Féminines, the Festival Oude Muziek 
Utrecht (Fringe), Bach festival Dordrecht, the Fritz William Museum in Cambridge, the Musée de la Musique in Paris, the Musée 
d’Art et d’Histoire de Genève, at the Vredenburg in Utrecht, and at the Bethaniën klooster in Amsterdam.


